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placed the graceful monument by Verrocchio already men-
tioned. Tt has an inscription round the base saying that his
sons, Lorenzo and Giuliano, have erected this tomb to their
father and uncle.40

Instead of a painted portrait, such having as yet barely
come into vogue,41 Piero, like his brother Giovanni, had a
portrait bust of himself executed by Mino da Fiesole, which
is now in the museum of the Bargello. It shows a fine and
strong face; and as Mino da Fiesole excelled in these por-
trait busts, and knew Piero well, it is sure to be a good like-
ness. These two busts of Piero and Giovanni are among the
first portraits which were done from life.42

The change in the family arms brought about by Piero has
already been noted. The number of the balls in the Medici
arms varied during their history. In very early times the
number was eleven, then nine, then eight, then seven, and at
last six. Thus the number of balls is a rough indication as to
date. While Giovanni di Bicci was head of the family we
generally find eight. When Cosimo became head of the family
the number changes to seven; and that is the number in the
arms on the palace which he built. The colouring of one of
the red balls blue, with on it the fleur-de-ly$ (or, if in stone,
simply on one of the balls the fleur-de-lys), is, of course, not,
found until the time of Piero; so that six red balls and one
"blue indicate Piero's time. Lastly, in Lorenzo's time we find
the number of bails reduced to six (five red and one blue),
and a* this it finally remained. The rule is absolute so far as
our never finding seven balls before the time of Cosimo, or
seven balls, one of them bearing the fteur-de-lys, before the
time of Piero, or six balls before the time of Lorenzo, but
there are a few occasions where one may find eight balls even
in the time of Cosimo, and seven balls without the fleur-de-
lys even in the time of Piero.

The Medici were great people for heraldic devices with